
 

A MODERN ARTIST FOR THE POST- MODERNIST WORLD 

NOTES1 ON LUCINDA DEVLINõS PHOTOGRAPHS 

 

INTRODUCTION  
 

Lucinda Devlin is an artist with an 

extraordinary relevance for recent 

debates on contemporary art and 

culture. Her career began in the mid 

1970õs, in the aftermath of  

ôModernismõ, and spans the 

ensuing ôpost - modernistõ period, 

still influential today.  

Her principal subject matter is the 

semi - familiar, everyday environ -

ment, as in the banal interiors o f 

Pleasure Ground , ranging from  

tanning salons and gyms  to fantasy 

motels, clubs and sex shops.   

 

 

Lucinda Devlin,  Executive Motor 

Home, Syracuse, NY , 1977  

 

                                                 
1 Excerpts from the text,  Lucinda Devlin: A Modern Artist for the Post - Modern ist  World                               



     

 

 

 

 

 

With The Omega Suites , the series 

which won her international 

celebri ty, or perhaps rathe r 

notoriety, Devlin has identi f ied the 

ultimate post - modern ist  theme: the 

American pre - occupation with  

institutionalized death.       

             

 

 

 

 

 

 

 

 

 

 

     Lucinda Devlin, Lethal Injection  Chamber, Idaho State Penitentiary, Boise, Idaho, 199  

 

 

 



 

The key to Lucinda Devlinõs photographs lies in the apparent absence of the human subject.  

 

 

 

 

 

 

(é) With the human subject of 

Devlinõs photographs absent, 

b a c k g r o u n d  m o v e s  t o  t h e  

foreground of our attention. At this 

point the realization begins to dawn 

that people are everywhere, 

invisibly, present in Devlinõs 

photographs and that, first and  

foremost, these are photographs 

about an ôabstractõ human subject. 

   

 

 

 

 

 
Lucinda Devlin,  Figure Spa Sun Booth, Dewitt, NY , 1979  

 


